g ; H'g f :}’ ’}Qg l; @ S ‘l’ww)w.q\;\ \{ou.’bt« 0 FD\;\E,S"M

oD ' 5 L 5
\‘\A‘i ty : . :E:C"u"[’?" } e cCs§
{

Cum@oHuda N5 Symphonie

Viola. A. LIOCTAKOBHY
Op. 47
D. SCHOSTAKOWITSCH P

&M%Moderato =16 \ -ln' v i1

\

sl
>
1w
7

i [

't

\
fr;*&_,s*u g{LT 1T IS .'> /‘\:‘L 3
. ED\A"IN F. KALMUS, Publisher of Music, New York, N. Y. *




L3 \ Y} o8 e
L 1 1 ] 70 8 § — 1™ 1 -+
FEEFE sESFiSEsE=sE
1 | A
. - Voo . s A )
7~ 1 f e | £
- ———— gy = = " — 1 ™ [ 1
- —p-p o —
i’}:ﬁl I T——1T 13 — 1 1-T CY) s ‘T PR
e v s 1 bed | ed U feed | N’ ~’ o’ ot
ot .
(10] =
- ./"\ ~ -~ ~ ~~ ~ ~ s W oon- S L.
3 [) » b * . Ty ) 4 - . .
13 1 | 1
=t = t 1=+ o |
" ) . = 0y = 5 i L e - a - 1
) | ) 1 T 1 ; P - [ £y ”
g = =

© v

—— MWD ——
pizz. Ndivisi ~
- . arco@f 2 : j

= SR

\ SRS S Uw—:j‘bi‘—f?

3 . | ¢
1
/ Y
« ". |
: s LR

¢

| - 1 %

>t

. i
ds o ' X o
@ 1921 @{5 poco asnﬁmanda. J.go« . pizz, ‘




\

Viola.
Aflegro non trfppo. I=120 \"4

v

4
X

¥ 3

|
e

> Dw
4

dina 3

S

{
| &

A
m A
Nl
mw_
CTRA
a _L
o
A
-
- V.I
v |
J Y

A - |

——

o

.

to. Js 1268 5

u

Sen

SuDdENLY
=L oW
0CO 808

.

Von

M
tringendo

N
poco s




VA

f“"“?" "‘r“;"-J

s

,;'\l N

)
W

. d
-

1

ViOIa’O

(poco strin

—
e G0

il ¥ SRSV AN

7N

1
1
T

= tr

-

v

S

argamen

N

¥

(3]

0

N

=




”~y
- Za Y Alpla. ¥ Z\/ &
= hig- . =) E \ TN, SR Q k';\l L ! :-biz'z'f\}'!
e T F = BEccaa
R  —— I S A A" ]
15 i
= ] . ' )tJ .
X — ' s ‘»_\_/ V A v
q ) - 2 d ., ﬂ S
n Né molto N AR
@iha AT U LU o N T Y
i ; = —4
- o n
o G ok tempo con tutta forza nv rallentando
‘[ £ 2, sy 1 -I- T__‘. - fray T T | B
3 | 3 B | I 4 1 1 1 1 1 1 1 k| 11
m&a £ - — - ]
DS 3 A N e S S s o = dim
] ,w{:',”; _ p
LA | @\ph\ 10359, 4=84
t ’l '; * ) ) o A I o O (RN GEEY S D AU e § S m
; 3 a 3 gd—3dao4d  —
N Tpp it S 2 R e O — =
4+ — 4
U g ~ o (o - - N %z O
mH i S e I e S SRS e Dt e B 1 e S o o e O ——
» 1 ) G & 1 1
v
41
i’ - 1 ; Py
RIS v oY X o

j Lﬁ*M —
- ~  CouxT MVU-TE e

U ety § e =
' eSO UL FLh{fffeere




S o
Altegretto. J=1as BT g senzg sord W LErE
% H— i 4 :
] Yamal ——
3 f marc
ry od 4
e ]
v

+ ;[ ¢ o o o e e
sul C
arco .qu's,s. pizz, a tempo

S EIEE =

'dzrco_\@‘ ] \‘)

v

e2el

) [N
1

o e o

iy

)
1 I
|

f marc.

~b

/ N
/ /




Viola.

=

A

pizz,

1

1

[

p dim.

dim.

&

===

'.'?q:..’ 9
| |

==

-
T

:

) |
1 1

=
cresc.

[dim,

s

iﬁﬁkiﬂbl‘J

— A

LS %
o

<\>

rf F ~ 2T pbhe

zzZ.)

4

X




c JHi)
\| _..’ |
( nm
e I Nl >
(
It
g
3 ml <
b
!
ot
{
A <
J.
Ty
s
y &8
Vﬂ. 2,
e

s
-

41—

J- > &5 /
7" < &t
/‘N. 3
\ > .
W)- B w ()
N
FARY Lo L
& ol SAs 8
4 )
SHLET S
A A &R
(il © n
A ﬂ> N
.Vnn 7 1L ™
i |
\ IV = o =
_< A ] ak A
.V ml Ja\b“ pee n>t
2 '\
“ < rm\_.ﬁ
T eA&
7
) 7l
A

' B

,.( C
CHila
Dl
7 <
<4
7 o
= J
w2 (
& 4 <N\
e,

Y
+

.

A

=50

7

-9_...9"

/)

~

=
1
t

pespress.

|

L)

— W

[75] Largo. J

div.a2 1 /7,\:1

cre®c.

——— T

dim.




\

/8

N n

———

v

poco espress.

in

N
<

Yiola.

rd

press.
? N

es

espress.

A

et oo Y

g
N’

1l
Il
LY

B2

§3]Poco plii mosso.de

0o
e

tenufo

—

g
¢enuto
amente
N AR

A




\-/
\
k',
—— =
=5
ress, cresy
!

lv N :.r“
s 3 ﬁH i
nﬁ% < SZUTY Sedlll| 2l tes \ -~ !
g 1
#; ; = ol T A mmm ¢y
7Alm > B 7UM bR, @ SN |
e

A

— Lun mu/nW r#.”

7
=
0n
be-
\/
be
N A
#
b& \
-
i 4
ba
===t
)4
b
T

[86]
poco calando [87)] )., [§
b

= il J 7 S I "
o0 1 R T I i
bt s &
: Al e |
NI = e
< S A r AV!.D._JJ e
3
. e e ;Vl_l
= o2 . T
_ AR

)27z
Y
1
/




11

Yiola.

) \\ §7) N
.
r.,m ,ﬁm

L &

At \auww <

..
Ei,.' ’\ HZzF
e M
AN @ AN

h}'

N

=
+
\

POCO espress.

?TH \
i :l
m
Q,
<
o
- 1Y
(]
giinn ¢
14
SN

i
t/ N
v =
{ e
=, _ A
- } .
m <
o e ;- M
» " r
~N b Q
—iatd o SR
%" G-
Gy AH “%Llw .n" 4
S
a S,
g TR &
s — all »m
D
3 wr ,

FE
1

E
.

J 4
A ¥

-

il



Semaa

L ¥

p
N
—

v
poco a8 po

3
=

-
—¢ B

5 senza sord.

kY] Allegro non troppo. J=ss

QT
2
n.l.!.
riaa il
€ [ &,
Auldl tl
cw w..ﬂf
i . = fm..
/I\v - .. $L
=4
< Q4
¥ > ¥
5 1 QA
D
v } o
&

2 &

99

s\ n

h

101

J div."]
nN"Napg

)

N

NN\

\ N N

1
ey

, u‘\ﬁ
7 ?

Lo

A

T -

| A

P~ AN

o0




13

AVA

div, |

AQ

Viola.

5

unzs.

n
S
1

~-~
x S
- arercado ———

¢ AY

iy

anis.

| EEESO |
o . g

(5T
n N

=
L —"

o o
|

1T—7
4 ¢

- e

_b_

i

-
4

n

v \

=

—13

A
104 R

£

£

4

£

llegro. dx132

.

A

unis.

AC

be- 5 » »-

e

i

£
=3
e ——

I

K AN

QA%

CA S




S n e A A 5
y, A " T r— | J'L_:?' ) | i
_ SEi s

/ - . 1 : ) . .
- XNV 0 - O o N £ e 1o
i o ¥ ] o L - ,_f_ )
O/S f ?f_f_;éﬁt ——— f:;r{;#p - oo e

- Ty j - ———

B 3 2 : ;-
\Y\}* Pifi mosso. d=72 ' " 934
/ oo - —P‘*ﬁ: : :g?* T : -
<, 7 “{b - — P — - _— = . ~=—1
-

Y]

Uy

>




4
! 15
Viola. . f”,\ v
ok -.n o E
(V - ii b £ » p - _-.’-'-
rirrrerp
M ja N A N
i o oA b~V -
E p t = IE lp. - t;%lr': o h'r s '{" I T —
l{Q#:‘t:‘.‘: Eia AN E;g;-«o_--br.ﬂttnt_
B SESSspassss
~ | e o
o tol el R , F — —
SgisgeielciiiiciciscganiiitEo=—rcs
rd, A
Y ﬂmw y n o - I? ‘;'/‘,\!
~ P ~ s > > (T /-! 5 ,lizlJ'géo'ﬂ‘.. S
7 ’ IJ“ I~—1—1 1111 % - _.i- Em
' ; 4 P = oy o\ .
L R ) RN

fPoco, animato

Hy g

e s Y
s B

—

. — : A y dim. cresc.,

11 v < v i ‘ .

EE% il s bl oyt 3
fca;e.:t\:. V ;t: 11’5 o ST 1116 atm: \‘gp' BPIESSs
L~ b . /E P o, 107) o : e >\/"\

- { B I 1 S o—1o

v g ri—

v . P

@ﬂ\ !—k—.——M—— | i qk‘ | %) X [\ PO o
V J i ' / / ’3 © [130ln
" /”.\ n!.... ! e ln/'\"“ LN LN e

b X% ¥ PO —I T Py B TDXS N} }:]E XY N

VJ;/-—-\ o
< )L { e’/-\{—\/—\ 7,
7 & M—
& o =100-108 {122 123] [12%]
. 1248 103 4———q — 411201 5126]4
=8 H= R ¥
: oy b ’ 15




N

o =Y
\Q

i wille cel\os

1
e
N

‘@
1
[
L
]
{C

-
o
Lo

[13%2] 22

+Q




Shostakovitch: Symphony 3.
Beating list and relevant directions.

Start in 8; just a down-beat given. ’
Move tempo a fraction on so by the second bar of Fig. 5 into 4.

Bar before 9: 1 and 2 and then 3,4 (into crotchets) so quaver of first half of bar equals
crotchet of second half of bar. Crotchet equals previous quaver in this section.

All in 4 with gradual tempo increase,

Fig. 27 Suddenly slower.

Fig. 31 Molto accel.

Fig. 36 still in 4.

2™ bar of Fig. 38 in 8 until Fig.39. In 4. Crotchet here is equal to previous quaver.
Fig. 44 In 8. Quaver here equals previous crotchet.

Movement 1L

Very much in a held back 3.

Fig.58 to 61, observe exactly where the a tempos are!

Movement {1

So as the 3" part can be played. VinI some must use desk 6,7 parts and Vin Il must use
desk 5,6,7. parts. This enables the equal distribution needed and is marked as such.
Cellos are often marked tutti, as are violas to cover it all. High cello divisi is on first 3
desks. Fig 86, 3™ bar end, a quaver not a crotchet in the flute.

Movement IV.

Steady. Accel in bar 5,6. Then gradual accel all the way through. Important that all
quavers are short to keep on going tempo.

Fig. 108. We have accelerated so much that we go into 2.

Fig. 111. Still in 2. 6 bars after 111, molto rall and do 3,4 here then next barin 4
(crotchets). Stay in 4 through Fig. 112. Go into 2 (Same tempo) the 2* bar of Fig.112.

Stay in 2 through Fig 121, Stay in 2. Slow Fig.128 in 3. Fig. 131 in 4 to end!



